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FADE | N:

EXT. MESQUI TE TEXAS FOREST EDGE - N GHT

A sunmmrer harvest ritual around a bonfire. Bodies glisten as
a group of San Antonio saloon girls, DEMVE, PROSPER PERSE
(TWNS), MARI A DEL CARMEN and ALEJANDRA pl ace garl ands in
each others hair.

MARI A DEL CARVEN
Handmai ds of the harvest.

ALEJANDRA
Are you willing to pick up our
wor k?

GROUP
Yes.

Fi el ds of wheat blow in evening wind next a distant tree
l'ine.

EXT. BUCKHORN HOTEL BALCONY - NI GHT

Qutsi de the second floor of the Buckhorn, Amadeo Del gado
rises fromhis bed seeing the bonfire. He steps onto his
bal cony.

AVEDEO
Al ex, take a | ook here. Alex,
Al ej andr a?
Del gado turns.

AMEDEO (cont’ d)
Al ej andra, where the hell are you?

The bed is enpty.

EXT. MESQUI TE FOREST EDGE - NI GHT
Al ej andra throws an enbroi dered handkerchief into the fire.
ALEJANDRA

Ari adne’ s web, gol den threads,
Prosperina’ s seeds.



Mari a del Carnmen watches the handkerchi ef nagically dissolve
into flames. Shadows of previous Alanp Battles are seen
t hrough fl anes.

DEMVE picks up the ax and hurls it at a tree.

| NT. NAVARRO BEDROOM - NI GHT
In his bedroom General Navarro wakes suddenly as if struck.
NAVARRO
(bl'i nki ng awake)
My. . . heart.

He | ooks at his Mexican general s uniform hung on a coat
rack.

Fields outside lie enpty under the harvest noon.

EXT. MESQUI TE FOREST EDGE - NI GHT
The ax sticks. Demre wal ks over and pulls the bl ade out.

DEMVE
Not bad.

She gives the nmesquite anot her coupl e bl ows.
DEMVE ( CONT’ D)
(straining)
Per sever ance over cones obst acl es.

The bonfire flames show shadowy Al anpb battl es.

EXT. SAN ANTONI O MAI N STREET SALOON - NI GHT

In San Antonio streets, SHERRI FF JACK HAYS takes off his
badge and exam nes the reflections. A playing card has
fallen on the ground behind him the Ace of Spades.

He | ooks up: Starlight and Venus in the sky.

Hays turns to pick up the card, placing it in his pocket.



EXT. SAN ANTONI O FOREST EDGE - N GHT

Maria del Carnen throws open sheaves of wheat with garland
flowers to forma harvest bed.

Ties of the saloon girls robes |oosen.

Perse and Prosper junp through the fire together.

EXT. SAN ANTONI O COUNTRY ROAD - NI GHT

Wal ki ng hone on a country road toward his M ssion,
Fr anci scan Brother Antoni o, notices the distant bonfire.

BROTHER ANTONI O
Sonet hi ng wi cked this way cones.

He cl oses a bible and nmunbles to hi nsel f.

BROTHER ANTONI O
Di os m o.

EXT. SAN ANTONI O FOREST EDGE - N GHT

Qut of the bonfire’'s depths, a cart drawn by horses and
rider nmerge onto San Antoni o country roads. The GUNMAKER, an
i mposing dark figure, drives his horses. Huge hands navi gate
hor ses reigns.

GUNMAKER
Happy is the man that findeth
wi sdom and under st andi ng.

Alittle boy, ANGEL rides by the Gunmaker’s side.
ANCGEL
For that nerchandise is better than
stores of grain.

The cart is |oaded heavy with rifles and guns that bunp up
and down on the country road under the night sky.



| NT. BUCKHORN HOTEL - DAWN

Emlio J. Washington barges in on Amadeo Del gado who wor ks
on the Buckhorn’s books, a STATUE of Prosperina on Amadeo’ s
desk. Al ejandra now sits beside himback in saloon attire.

WASHI NGTON
Amadeo.

DEL GADO
Not now, Washi ngt on.

WASHI NGTON
Amadeo, | need to.

DEL GADO
Not now, Washington, I'’min the
m ddl e of doing these dam taxes.

WASHI NGTON
Boss, this is inportant.

DELGADO
Washi ngton, didn't you hear ne, |
just said I'"'min the mddle of
t hese damm taxes! (To Al ejandra).
Get ne a coffee. . . Al ex?

Del gado sl aps her butt as Al ejandra goes to get the coffee.

WASHI NGTON
(agitated)
Boss, this can't wait.

Del gado i s surprised.

DEL GADO
Washi ngton, this better be good.

Washi ngton takes out a letter.

WASHI NGTON
(clearing his throat)
Dear M. Del gado, pursuant to our
| ongst andi ng agreenent and bei ng
your enployee in good esteem and
hi gh regard.

DELGADO
Washi ngton, cut the BS and don’t
wear on ny patience.



WASHI NGTON
(clears throat, starts again)
And so there will be no conflict of
i nterest.

Al ej andra returns bringing Del gado his coffee and a couple
sweet rolls.

DELGADO
Washi ngton, did you hear ne? My
patience wears thin.

Del gado notices the flowers and wheat stal ks which Al ex
pl aces on the desk. He gives her a squeeze as she’ s |eaving,
pi cking up a roll

WASHI NGTON
Amadeo, the fact of the nmatter is
" m quitting.

DELGADO

You' re what ?
Del gado spills sone of his coffee.
WASHI NGTON

|’mputting in ny letter of
resi gnation, Amadeo.

Al ejandra returns, wiping the spill and giving ET a | ook.

DELGADO

Pass that by ne again, Washington.
WASHI NGTON

" mquitting.
DELGADO

Am | believing ny ears.
WASHI NGTON

Resi gni ng as Hotel manager.
DELGADO

To do what ?
WASHI NGTON

Amadeo, Pursuant to ny dreans and

anbitions, I'mstarting a grain

exchange wi th Sam Kosar, the San
Ant oni 0 News Reporter



DELGADO
Are out of your noggin!

Del gado wal ks to his wi ndow where a grain exchange sign is
hung on a buil ding across the street with bookended
pai nti ngs of Deneter and Persephone.

The Sign reads ' GRAIN FOR DOLLARS' .

DELGADQ( CONT’ D)
A grai n exchange! Wat do you know
about grain or exchanges. Straight
to Hell!

Del gado contenpl ates the Prosperina statue resenbl ance.

DELGADQ( CONT' D) (cont’ d)
When did you start on this flight
of fancy?

SAM KCSAR wal ks into the sal oon.

SAM KOSAR
Amadeo, so you’ ve heard the good
news.

| NT. BUCKHORN SALOON STAGE- MORNI NG

In the Buckhorn Sal oon MARLON PETRUCHI O s theatre conpany
actors butcher a scene from Macbet h.

PETRUCHI O
Stage right. | said right!

Perse and Denme eat breakfast. Behind them an ax and spade
fromthe previous night.

POOR MACBETH #1
The Prince of Cunberland! A step on
which | fall or o erleap for in ny
way it lies.

The actor |eaps but falls on a sheaf of wheat.

POOR MACBETH #1 (cont’d)
(Dusting hinself off)
Stars, hide your fires; Let not
light see ny black and deep
desires.

Mar | on bangs the spade behind one of the girls up and down.



PETRUCHI O
No, no, no. My God, man, this is
Macbeth not Fal staff! The man's
describing his "black and deep
desires". Try it again.

POOR MACBETH #1 rises fromthe ground.

PERSE
Mor e gust o!

POOR MACBETH #1
Stars, hide your fires; Let not
light see ny black and deep
desires.

The actor eyes Perse sucking on a POVEGRANATE whi |l e Demre
| adl es out a steam ng bow of soup.

PETRUCHI O
Keep your eyes on Banquo not her
ponegr anates, man. Renenber
Macbet h. Bl ack and deep desires.

ENRI QUE
(From behi nd bar)
You're nmaking it sound all wong.

Perse spits out pomegranate seeds and places themon the
plate in front of her counting out six.

POOR MACBETH #1
|’ mjust not understanding those
lines about fate tossing us all
around. It doesn’t sound Anerican.

There is a FARVER S ALMANAC on the tabl e which Perse and
Demme turn their attention towards - the Wnter nonths.
Petruchi o waves for Enrique to pour hima drink.

PETRUCHI O
(to Actor)
My God, man - this isn't Anerican
It’s the Queen’s English! The high
season of European renai ssance.
"Pluto’s chariot man!"

Demme | ooks up fromthe cal endar and hi des the ax.

The actor tries to start the scene again nounting a bale of
hay. Petruchio’ s frustration is overpowering.



PETRUCHI O ( CONT’ D)
Down, dogs in kennel! W need a
Banquo and Macheth who are adept.
You' re navigating witches for
Godsake.

Denme and Perse sni cker sizing up Poor Macbeth’s bodkin.
Denme pl aces her feet on the axe bl ade as Petruchio
conti nues to bang the spade threatening damage.

PETRUCHI O
This is the f«x* bard! Dios mo
hear ny prayer from Heaven thy
dwel ling place - | am diggi ng deep
here.

EXT. SAN ANTONI O TOAN COUNTRY ROAD AND FENCE

Carl os de la Troya passes by on a cart with horses stopping
to take a | ook at the bonfire' s ashes.

CARLCS DE LA TROYA
Good shot, Del gado.

DELGADO
My padre taught nme well, Carl os.

Jack Hays and Del gado shoot nore cans off sheaves.
Carl os gets off his cart and wal ks over to Hays.

Sheaves of wheat line fall harvest fields near ashes and
remmants of |ast night’s bonfire.

CARLOCS DE LA TROYA
Sheriff, draw your gun on ne now.

HAYS
Way Carl 0s?

CARLCS DE LA TROYA
Just do it.

HAYS

| wouldn’t do that to you, Carl os.

CARLCS DE LA TROYA
No, please sheriff, you try.



Hays draws his gun. As he does so Carl os does a Capoeira
manoeuver throwi ng down both the gun and Jack.

CARLOS DE LA TROYA (cont’ d)

(proudly)
You try now, Del gado.

DELGADO
Now Carl os de la Troya, | couldn’'t
do that.

Del gado tries to draw his gun but Carlos throws the gun and
Del gado in a flip.

Fromthe ground, Del gado dusts hinself off.

DEL GADO
VWhat is that?

CARLOS DE LA TROYA
Capoeira, ny friends. The fighting
style of ny Afro-Brazilian roots.

Del gado picks hinmself up dizzy and wonderi ng what j ust
happened.

DEL GADO
Capo- what ?

| NT. BUCKHORN HOTEL - RESTAURANT - DAY

Washi ngt on and Sam Kosar enjoy a harvest dinner. The
restaurant is decorated with weaths fromthe night before.

Angel and the Gunnaker eat at another table.
Prosper brings out a platter.

WASHI NGTON
Feast your eyes and thank you,
Lord.

Washi ngton wi nks at Prosper as she puts down the food.

WASHI NGTON (cont’ d)
Excuse ny Spani sh, m ss but what’s
your nane?

PROSPER
Pr osper.



WASHI NGTON
Prosperity it shall be! You're
| ooki ng at two new entrepreneurs
who wi Il soon be buil ding sal oons
and theaters from San Antonio to
Corpus Christi.

PROSPER
Oh, really.

Smling, Prosper |istens tongue in cheek.

SAM KCOSAR
W may build as far up as Austin or
East to Houston but let’s not get
ahead of ourselves, Emlio. W'’ve
got a business to run first.

WASHI NGTON
Tell me about the spread again?

SAM KOSAR
(w nking at Prosper)
It’s the spread in prices between
t he Chicago grain exchange and our
prices.

Prosper bends over to fill the flower vases.

WASHI NGTON
| do like the sound of that that,
assum ng the spread.

SAM KCOSAR
And with the tel egraph we’ve got a
key San Antoni o advant age.

WASHI NGTON
VWhat's that?

SAM KCSAR
Speed of I nformation.

WASHI NGTON
Speed of information.

Prosper bends over to give Angel a chance to snell

10.

one of

fl ower vases. He whisper in her ear and then steals a

ki ss. She | ooks shocked.



11.

I NT. SAN ANTONI O SCHOOL - DAY

In the school, Elizabeth Hays teaches the children |ines of
verse for the fall pageant.

M GUEL ANGEL
(1 abori ous)
When | do count the clock that
tells the tine.

ELI ZABETH
That's cl ock, Janes. Repeat agai n.
And enunci ate

St udents gi ggl e.

M GUEL ANGEL
That’s what | said Ms. Hays.
Cl ock.

More giggles fromthe boys. A couple girls just nod their
head "'no’ to the foolishness.

M GUEL ANGEL (cont’d)
When | count the clock that tells
the time and see how brave day is
skunked into dark night.

ELI ZABETH
Ch ny. . .That’s sunk.

M GUEL ANGEL
Sunk, as in a ship?

ELI ZABETH
As in Apollo s sunlight descending.
There are no skunks in Shakespeare.
Only San Antonio. This classroom
too, at tines.

The children | augh.

ELI ZABETH (cont’ d)
Grls, lets continue with the
harvest pageant costunes.

Alittle girl Veronica finds her costume anong a coupl e
ot hers qui ckly changing and resenbl i ng Persephone and
Denet er .

ELI ZABETH
Pl aces pl ease and Veronica start
with "D vine Deneter.
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VERONI CA
(readi ng)
"Divine Deneter, giver of seasons
and glorious gifts who of the
imortals or nortal nmen seized
Per sephone and gri eved your heart?"

ELI ZABETH
M guel Angel, lines and | already
asked you to put on Hades.

M GUEL ANGEL
Ms. Hays?

ELI ZABETH
VWhat's the matter now?

M GUEL ANGEL
My not her said Hades is
anti-Christian and only all owed
here on Dios De | os nuertos.

El i zabet h pi cks up one of the cardboard |ightning bolts.

ELI ZABETH
(exasper at ed)
By Zeuss, this is a classical
Ameri can education so put on your
costune or tell your nother | stuck
a lightning bolt in your D os de
| as Muertos, enphasis on Miertos.

Children’s | aughter.

EXT. BUCKHORN SALOON - DAY

One of Delgado’s nmen, Enrique accidentally puts a hole in a
full bag of grain with his knife. His attention is focused
on Perse picking flowers.

Del gado witness’s Enrique’s sl oppiness.
DELGADO
Hel s bells, Enrique. Watch where
you' re sticking that! That’s our
daily bread for winter you noron

Del gado takes the knife from Enri que.
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DELGADO (cont’ d)
Keep your eyes on your work and go
get ne a broom W’ve got work to
do.

Enrique runs off. Washi ngton saunters by.

Amadeo sl aps Perse on her butt to stop picking flowers and
go on her way.

WASHI NGTON
| used to handle that a bit nore
delicately, Al.

Del gado pl aces the | eaking bag of grain into another bag.

DEL GADO
Hel p nme, Washi ngt on.

WASHI NGTON
As they say, you shouldn’'t cry over
alittle spilled grain, Amadeo.

Enri que cones back with a couple broons and begi ns broom ng.

ENRI QUE
You com ng back now, Emlio?

WASHI NGTON
No Enrique, Just hel ping, Anmedeo.
am on ny way to entrepreneuri al
prosperity.

Del gado | ooks at Washi ngton’s shabby | ong coat, pant hole
and worn boots.

DELGADO
(ironically)
| see..

Del gado ties the bag and gives Enrique a kick.
DELGADQ( CONT’ D)

Be nore careful Enrique and
Washi ngton, to every tine a season

I NT. SANTI AGO MANCLI N S GENERAL STORE - DAY

In the store, the Gunmaker and Angel conclude a transaction
with Santiago Manolin for Manolin’s purchase of the guns for
his store.



14.

SANTI AGO MANOLI N
Two hundred and forty.

GUNMAKER
A fair exchange.

ANGEL
New and shiny guns.

The pair exit passing Sherriff Hays as he enters.

HAYS
Speak of the devil.

SANTI AGO MANOLI N
If I didn’t know better 1’d say,
that fellow was Geroni nb back from
t he happy hunting groun.

HAYS
That pair do seem sonehow w ong for
God fearing Anerica, don’t they?

Jack | ooks back.

SANTI AGO MANCLI N
Classical Rome too. | can find no
better word than Pagan heat hens.

The pair |augh together.

HAYS
Pagan heathens in San Antoni o eh?
That nmakes two bizarre things |’ ve
heard t oday.

SANTI AGO MANCLI N
What was the first?

HAYS
That boy told another child that
Al ej andra Del gado was hi s not her.

| NT. BUCKHORN SALOON - DAY

Amadeo Del gado enters carrying one of the bags of grain over
his shoulder. In the sal oon, Demme and Al ej andra exam ne
pages of the actors’ Macbeth crib books.
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ALEJANDRA
"Al'l hail, Macbeth!"

Navarro follows shortly after

DEMVE
"dams thou art, and Cawdor, and
shalt be What thou art prom sed’ .

DEL GADO
Go tell it on the nopuntain

ALEJANDRA
That’'s not Shakespeare?

DEL GADO
| never said it was. It’'s from our
gringo baptist brothers. A hymm.

| NT. BUCKHORN SALOON RESTAURANT - DAY

Petruchi o, Navarro and the m ssionary, Brother Antonio sit
around the dinner table while Prosper and Perse, hover.

PETRUCHI O
(smling at the girls)
Brother Antonio, can | ask if you
have any real know edge of w tches?

BROTHER ANTONI O
| have read the Ml l eus Ml ficarum

PETRUCHI O
s that Latin?

BROTHER ANTONI O
The Spani sh transl ation but yes,
from 1484.
Antionio pulls out a strange | ooking book fromhis bag.

BROTHER ANTONI O

Pope I nnocent VIII, deputized two
Dom ni cans to deal with the
pr obl em

PETRUCHI O

VWhat was t hat.
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BROTHER ANTONI O
(matter-of-factly)
Sat ani ¢ conpactions with the fenale
sex.

Navarro takes a bite of an apple off the table.

NAVARRO
That begins further back with a
snake and Eve, father.

PETRUCHI O
Gentl enen, | was thinking nore
along the lines of Shakespearean
denonol ogy.

BROTHER ANTONI O
| apol ogi ze but | only know Roman
Cat hol i ¢ denonol ogy.

NAVARRO
Bot h fool i shness!

PETRUCHI O
| suppose in the sane | eague as the
theatre and ot her epic tragedi es of
American tradition

Navarro stands up and begins to | eave.

PETRUCHI O (cont’ d)
Ceneral Navarro, we're putting on a
production of Shakespeare’s Macbeth
her. 1 hope you' |l attend.

I NT. HAYS' S BEDROOM - N GHT - DREAM SEQUENCE

Jack Hays dreanms of the Gunmaker on a shooting range
out si de t own.

GUNMAKER
The road you have travel ed, Sheriff
- famliar and easy. The one you
enter in the mddle of life's
j our ney, rough and uneven.

Angel takes practice shots at a row of cans. Hays doesn’t
seemto get shot as the boy shoots his gun as he passes.
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ANGEL
Get out of the way, M. I'm
practi cing.

The boy shoots directly at Hays but the bullets fly through
hi m
GUNMAKER
He’'s practicing his words? Didn't
you hear them Sheriff? Let the boy
practice.
Angel takes another shot at Hays.

Hays wal ks over to Carlos de la Troya next to a flow ng
stream

Carl os bends to the streanmis flow ng water cupping his hands
before getting a drink.

CARLCS DE LA TROYA
Be |i ke water, Del gado.

The streamirrigates wheat fields.

HAYS
| " m Hays, Carl os.

Carlos de la Troya offers the water to Hays.

CARLOS DE LA TROYA
Be |i ke water, Del gado.

Sound of gunshot.

Sherriff Hays abruptly awakes.

| NT. BUCKHORN SALOON ALEJANDRA' S ROOM - NI GHT

Demme and Al ejandra pull Petruchio onto a velvet couch. Two
weaths fromthe previous ritual sit on a desk table.

There is also a needle with golden thread and petite point.
On it is pictured, a classic scene with Anphritite and
Posei don.

DEMVE
Put us in the play.
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ALEJANDRA
At | east as understudi es.

DEMVE
O what about a lady in waiting for
Lady Macbet h.

ALEJANDRA
|’d prefer |ady Macbet h.

PETRUCHI O
You can both try out for the scene
where Macbeth disciplines Lady
Macbet h.

The wonen giggl e.

DEMVE
| don’'t seemto remenber that
scene.

PETRUCHI O

"1l set up a private refresher for
you | adies, toute de suite.

ALEJANDRA
Toute de suite, is that |egal?

PETRUCHI O
Have you girls ever heard the term
Bacchanal ?

| NT. BUCKHORN HOTEL - RESTAURANT - DAY

Angel and the Gunnaker sit around a table. The gunmaker has
a Tarot deck of an ancient Italian design, THE VI SCONTI
DECK, in front of him

Perse and Prosper twitter at the table opposite the
Gunmaker. A couple nore girls, ook on fromthe w ngs
waiting for their fortunes to be read.

GUNVAKER
Ladies of faith or chance? Faith
that God ultimately bring you into
pl easant fields of Paradise,

The Gunmaker sweeps out the cards and then gathers them up
pl acing themin Angel’s hands who shuffles the |arger deck
qui ckly cutting three piles face down.
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GUNMAKER (cont’ d)
O chance. Who woul d I'i ke her cards
read first?

Perse tentatively puts up her hand and Angel gives her the
first pile to cut which she does.

ANGEL
To the upright appears light in
dar kness.

Angel | ooks at Perse and smles, turning over the card.
The girls twitter.

ANGEL (cont’ d)
The Lovers. And darkness al ways
only for a season.

The Gunneker pushes the next pile towards Perse which she
cuts. Angel turns the card around.

ANGEL (cont’ d)
The Hangman. A stubborn season

Perse tries to puzzle out Angel’s comments.

ANGEL ( CONT’ D)
Do not brui se wounds you w shed
heal ed.

Perse cuts the last pile. Angel draws the |ast card.

ANGEL
Deat h.

GUNMAKER
The reaper. Seasons turn. Change is
the course of life.

Angel grabs Perse’ s hand.

ANGEL
Engraft only such truths that wll
be your gui de.

GUNMAKER
The cards have spoken.
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| NT. BUCKHORN SALOON STACE - DAY
Pet ruchi o approaches Del gado and Hays who stand at the bar.

PETRUCHI O
Gentl enmen, a pair of our poor
pl ayers have ski pped town and I
have a Macbeth to put on

DELGADO
| can’t help you there, Petruchio.
| mnot an actor.

Al ej andra and Denmme approach who both now wear Sexy Scottish
Lady Macbeth and Lady in waiting outfits.

PETRUCHI O
But what about your anbitions?

Hays takes a stiff drink.

PETRUCHI O
Men play many roles in their lives,
Gent | enen.

Al ej andra pl aces Macbeth’s Scottish cloak and crown on the
bar st ool

DELGADO
Where did you get those

PETRUCHI O
Conqui st ador bl ack of your
ancestor’s col ors, Delgado. A
Spani sh cl oak that has travel ed
fromMadrid courts to Gul fcoast
seashor es.

DEMVE
And Banquo’s sword.

Hays politely | ooks at the heavy scabbard.

HAYS
Grls, I've not acted in anything
since granmar school and | wasn’t
very good at it.

Leticia, Maria del Carmen and Mama Garci a appear stage right
in sexy witch costunes.
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FI RST WTCH ( MARI A DEL CARMEN)
When shall we three neet again, in
t hunder, lightning, or in rain?

SECOND W TCH (LETI CI A)
When the hurlyburly s done, when
the battle' s | ost and won.

THIRD W TCH ( MAMA GARCI A)
That will be ere the set of sun.

FI RST WTCH ( MARI A DEL CARMEN)
Where the pl ace?

SECOND W TCH (LETICI A)
Upon t he heat h.

THIRD W TCH ( MAMA GARCI A)
There to neet with. . . Macbeth.

Al'l eyes now | ook towards Del gado and Hays.

PETRUCHI O
Br avo!

HAYS
Don’'t get any ideas yet.
DELGADO
and who said you could use ny
caul drons?

Al ej andra covers Delgado with the cl oak. Demme offers Hays
the sword. Del gado takes a sw g.

PETRUCHI O
( Commandi ng)
On your x's please, Everyone!

X' s are on the stage. Petruchio thrusts crib books into
Amadeo and Jack’s hands. He cajoles theminto position.

W TCHES
Fair is foul, and foul is fa
Hover through the fog and fi
air.

ir
[ thy

| NT. GRAIN EXCHANCE - DAY

In the grain exchange Washi ngt on heaves | arge bags of grain
onto the scale which has an "x’ mark on it’s base.

The Gunmaeker exchanges his dollars for grain.
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GUNMAKER
Autumm rewards efforts to i ncrease
the store of our conforts.

The scale is ornate with a mniature representati on of
Per sephone, Deneter and Hades on the various sides.

WASHI NGTON
You realize we’'re nostly buying
here not selling?

The Gunmeker gives Washi ngton some noney fromhis wallet and
wal ks out with the boy carrying the bag of grain.

GUNMAKER( CONT’ D)
Fall | eaves give place to Wnter
and stores of grain needed by
everyone, M. WAshi ngton.

Washi ngt on wal ks over to Sam Kosar going over the codes
comng in fromtel egraph fromthe Chi cago Exchange.

A coupl e other ranchers enter the prem ses.

WASHI NGTON
(to Sam Kosar)
Are you sure that was 4.75 a bag
with the mark-up and the spread in
Chi cago You know he may be right
that winter is also com ng?

Alittle black narble statue of THE M NOTAUR st ands next to
Sam Kosar’s tel egraph.

SAM KCSAR
That’ s what the tel egraph spits out
Washi ngton and |’ ve done the
cal cul ation tw ce.

Washi ngton nods his head dejectedly at Sam Kosar and the
m notaur and returns to the |ine.

RANCHER #1
Washi ngton, | would Iike ny noney
at the price you ve advertised on
your exchange’s door.

Washi ngton reluctantly pays himlooking at a couple nore
ranchers entering the exchange with | oads of grain in
wheel barrows.
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I NT. BUCKHORN HOTEL - G RL™S ROOM - DAY

The GQunmeker takes a bath. A desk table beside the tub
contains a tray with bread, a vase with grain stal ks. Perse
sponges the older man’s G ecian frane.

KNOCK on t he door.

PERSE
Who is it?

PRCSPER
Perse, it’s Prosper

The Gunmaker nakes his way out of the water placing a towel
over his |oins.

PERSE
What do you want ?

PROSPER
Have you seen ny Farner’s Al manac?

The al manac i s beside the bed open to w nter nonths.

PERSE
Can’t say | have.

PROSPER
Are you i ndi sposed?

The Gunnmaker opens the door to Prosper who al so has just
taken a bath and placed flowers in her hair. The Gunmaker
grabs her.

PROSPER (cont’ d)
Hell no, Sir.

The Gunmaker picks up Prosper bringing her into the
room the conposition m mcking the depictions of Prosperina
Abduct ed by Hades.

PROSPER (cont’ d)
(struggling)
| just wanted ny calendar. |I'm
officially off duty.

The Gunnmaker’s towel cones | oose as his foot |ands on the
W nter nonths cal endar and drops Prosper backward onto the
bed.
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| NT. TELEGRAPH OFFI CE - DAY

Washi ngt on and the tel egraph operator have conpletely
bungl ed Chi cago grai n exchange pri ces.

SAM KCSAR
Qur spread does not seemto be to
our advant age, Washi ngton.

Sam Kosar wal ks over and pl aces his hands on the weigh
scal es behind piles of grain

WASHI NGTON
It seens we’ ve al so expended all of
our funds too.

SAM KCSAR
Al of our funds?

WASHI NGTON
Actually, nore than all. I’ve had
to take a | oan agai nst ny own
savi ngs.

SAM KCSAR

What a reversal of fortune.
Kosar’s black nmarble m notaur | ooks on fromthe desk.

WASHI NGTON
A veritable | abyrinth but we do
have these stores of grain

| NT BUCKHORN HALLWAY - DAY

Demme wal ks al ong the Buckhorn’s second floor hall doors. In
front of a dressing mrror in her room Al ej andra practices
Lady Macbeth’s knife scene.

DEMME
(in mrror)
Have you seen Prosper? |’ ve been
| ooking all over for her.

ALEJANDRA
What do you need?

DEMVE
| want ny al manac back.

Al ej andra turns and nmakes her way down the hall w th Demme
to Perce’s roompointing with the knife.
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ALEJANDRA
Wiy, may | ask?

DEMVE
A spring weddi ng date, of course.

Sounds of MOANI NG and t he bed CREAKI NG

ALEJANDRA
(1 aughs)
Wnter’s not yet arrived in Cawdor!

| NT. BUCKHORN SALOON - DAY

I n the Buckhorn sal oon Del gado and Hays finish taking off
their costunmes. Alejandra and Demme return.

DELGADO
Thi s has been amusing but | have a
genui ne business to run here,
| adi es or should | say .

ALEJANDRA
(hol di ng kni fe)
Don't say it, Al.

PETRUCHI O
My good fellows. An actor’s craft
takes practice and you all are
so much better than those two
previ ous buffoons. Please, no hasty
deci si on.

DEL GADO
No di ce.

ALEJANDRA
And 1’ m so | ooking forward to being
your Lady Macbeth, Amadeo!

DELGADO
Don’t get any anbitious ideas.

Alejandra twirls Lady MacBeth’s Knife.

PETRUCHI O
Think of the free advertising to
see you both grace the Buckhorn’'s
stage, together again.



DEL GADO
| don’t need that kind of
adverti sing.

DEMVE
There is a | ot of conpetition now,
Amadeo.

HAYS

| did not ask to strut nor fret
upon this stage either.

PETRUCHI O
Sheriff, we're not asking for
Ham et but sinply one night with
the girls until ny boys from
Engl and arrive. They are on their
fromthe West End.

DEMVE
(British Accent)
More |ike the East End’ s hal f penny
dreadful s.

PETRUCHI O
Cent | emen, save our troupe from
the slings of m sfortune.

DELGADO
suppose we could do one night.
[

I
[’ t hi nk about it.

Petruchi o wal ks over to Demme and gi ves her a | ook.

PETRUCHI O ( CONT’ D)
(under his breath)
This is not the tine for casting
aspersions. I'mtrying to seal a
deal here.

Hays and Del gado start to wal k away.

PETRUCHI O
Refl ect on the | essons you’' ve
al ready |l earnt.

DEL GADO
Such as?

PETRUCHI O
Grace, charm timng.

26.

Del gado notions to Enrique for the bottle behind the bar.
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DELGADO
Pronto, Enrique.

PETRUCHI O
Lest | forget possibilities of our
sweet English tongue.

ENRI QUE
Com ng right up boss.
PETRUCHI O
Enrique, | am going go to bl ow your

head off, if | don't get that drink
now. How s that for sweet and
common?

Del gado and Hays drink up.

PETRUCHI O
One here too Enrique. Coralling
this conpany has not been easy.

Enri que pours Petruchio a drink.

PETRUCHI O (cont’ d)
A stiff one Enrique. | need to rise
for this occasion.

ENRI QUE
(ironically)
Doesn’t the bard have any fanobus
lines for that?

Havoc arises in another area of the sal oon. Del gado wal ks
over to see what is the matter

At the poker tables, Perse and Prosper cat fight. Del gado
pull s them apart.

DELGADO
What is going on here?

Amadeo ki ck the Gunmaker’s chair who had been ganbling
between the | adies. He flies backwards.

PERSE
Anmedeo, it was Prosper’s fault.

PROSPER
Amadeo Perse started it. This isn't
her tabl e.
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PERSE
(pointing to Gunmneker)
| cane down with him Amadeo. He's
m ne

Perse points to the Gunnaker who now stands up slowy
putting on his cowboy hat. The hat seens snall

DELGADO
| don’t care who started it.
ENRI QUE
(to Amadeo)

Washi ngton, used to keep the girls
and tables in order, boss.

DELGADO
Well, who is doing it now?

ENRI QUE
Sequoyah.

DELGADO
Sequoyah?

Sequoyah is shown in the back polishing an El k totem pole.

SEQUOYAH
(to Totem pol e)
And then | asked Springflower,
Springflower, would it help.
really said it that way, would it
hel p, Springfl ower.

DELGADO
(yel l'i ng)
Sequoyah!
SEQUOYAH
Yes, boss.
DELGADO

Get over here now.

Amadeo | ooks at the Gunmaker and despite his size takes a
deep breath and confronts him

DELGADO (cont’ d)
For you. no nore ganbling tonight.
| don’t want any nore trouble.

The Gunmeker gives himan ugly look, smles slightly and
makes his way back up to his room
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Sequoyah wal ks over to Amadeo, hangdog.

DELGADO (cont’ d)
Who gave that job to Sequoyah?

ENRI QUE
You di d, Amadeo.

SEQUOYAH
(maki ng excuses)
M. Washi ngton was al ways so
fastidious with the girls. And |
i ked my place back there with Mama
Garcia on the as requested basis.

Del gado | ooks around to the desk where Washi ngton used to
stand. Washington’s absence is felt.

| NT. PI ONEER NEWSPAPER OFFI CE - NI GHT

The Pi oneer Newspaper O fice. A printing of a Macbeth poster
sits on a press.

CLOSE- UP THEATRE POSTER
"Cone See MacDeath’.
Petruchi o runs in.

PETRUCHI O

(yell'ing)
"I't’s Macbeth not MacDeath you
idiots! This play has only been
around for the past two hundred
years"

The printers | ook at each other. They had been dolling up a
nore 'sexy’ ad of the saloon girls for the Buckhorn’ s fal
Harvest festival!

Washi ngt on and Sam Kosar wal k by outsi de heads hung and
dej ect ed.

| NT. BUCKHORN DELGADO BEDROOM - NI GHT

Del gado i s awakened from hi s nightrmare by Dol ores.



30.

DOLORES
What is the matter?

DELGADO
| dreaned ny hands were full of
bl ood and that gun runner had | eft
wi t h Washi ngton and a wagon of our
rifles.

DOLORES
It’s all that acting you' ve been
doi ng Anadeo but perhaps not a bad
t hi ng, taking Washi ngton.

DELGADO
You might be right about that.

DOLORES
And Washington is a terrible shot
so that can’t happen.

DEL GADO
| need to wash ny hands.

| NT. BUCKHORN SALOON - NI GHT

Del gado nmakes his way down the stairs seeing signs of
Washi ngt on’ s absence: an open | edger, the unhinged hot el
front desk.

The Buckhorn is closed and Del gado nakes his way to Mama
Garcia' s larder. As he cuts and eats a piece of bread and
ponegranate he notices flickering through the w ndow.

He nmakes his way to see what is going on noticing the back
door aj ar.

EXT. STABLES - N GHT
Del gado nakes his way to the stabl es.

The doors are open with sonmething going on inside. People
nmove around.

Del gado rubs his eyes still sleepy but as he opens them
Angel , sits on a haystack dressed in a Roman-style robe with

a weath of hay and flowers in |looking like 19th C
pai nti ngs of classic G eek/Roman gods.
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Del gado appr oaches.

In Angel’s right hand he holds a | ong roman spear or rifle.
It is hard to tell because it is dark.

The boy patiently sits on the haystack, holding the spear
and eating what | ooks Iike an apple.

| NT. STABLE - NI GHT
Del gado surveys the incredul ous scene.

Buckhorn girls are dressed in ritualistic Roman toga
conmbined with Anerican fall harvest workers garb

There is the feeling of the fecundity of harvest, sacred
femnine and rites of Eleusis - the saloon girls’ ancient
i neage now transferred to San Antoni o.

GUNMAKER
Mai ds, shepherdesses, gl eaners,
servants of the harvest.

The stable is decorated as for a fall harvest festival,
Ameri can pagan redivivus on the G ange.

A spider’s web hangs on a barnyard corner beans.
The Gunneker sits on hay bal es arranged as a throne.

GUNMAKER (cont’ d)
Yel | ow grain waves, rustling corn
st al ks.

The Buckhorn’s torch bearing mai dens surround himresenbling
Ponpei’s Villa of Mysteries frescoes.

On one side of the Gunmaker, stands Perce a Botticelli I|ike
harvest Venus.

GUNMAKER (cont’ d)
Si ster, brothers, good seeds we’ ve
planted, it is nowtinme for
har vest .

The Gunmaker places his hands into one of the bags of grain
Del gado had carried through the sal oon.

I n back of the Gunmaker, Demme hol ds a harvest mask - a
| aughing old man with nouth agape and a beard of hay, a
I i keness of Sequoyah in G eek nmask.
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GUNMAKER (cont’ d)
Beauty everywhere abounds. Be
faithful, hopeful, charitable.

Perce kneels and puts her hand on the Gunmaker’ s thi gh.

Perse’ s back is undraped by ot her wonen as she places her
head on his | ap. Demme and Dol ores have sw tches nade of
stal ks hazing Perce’ s back.

GUNMAKER( CONT’ D)
Threshers of grain teach others
what is earnest, what is true.

Prosper | oosely wears her robed mantle. She is on the
Gunmaker’s other side. W see her from her undraped back
profile. She |lifts her hands above her head.

GUNVAKER
Bi dden or unbi dden God is present.

The wonmen with the torches open the stable doors.

GUNMAKER (cont’ d)
The bounty of summer upon us.

Prosper open the Gunnmeker’s white shirt vestnent so his
chest is exposed. The Gunmeker stands forward.

GUNMAKER (cont’ d)
Prosperina returns to Hades.

Wth the exception of Perce and Prosper, the woman all stand
back | ooking to Del gado.

GUNMAKER (cont’ d)
W nter approaches foll owed by
Spri ng.

HI GHTLI GHT Mama Garci a’ s sal oon serving tray covered in the
petite point cloth and a richly baked and enbroi dered bread
and salt on it.

Angel runs inside picking up Mana Garcia’ s tray and carrying
this slowy back towards the barn doors. Del gado stands
amazed | ooki ng on.

Angel places the tray down in front of Del gado. Angel gives
Del gado a gleam ng silver rifle.

ANGEL
(whi spers)
This is what you cane for.
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Del gado takes the rifle, lifts and cocks it. At the side of
a stall are sone few wooden crib planks, a hamer, a few
nail s.

The barn animals raise their ears.

Sound of @unshot .

EXT. M SSI ON CONCEPCI ON - DAWN

The congregation is in session. Sherriff Hays wal ks outsi de
in the rising norning sun.

CONGREGATI ON
(singing)
Vendr enps regocijo trayendo | as
gavillas. Subtitle: We shall cone
rejoicing bringing in the sheaves.

Hays wal ks to the doors but can’t bring hinself to go in.

CONGREGATI ON (cont’ d)
(singing)

Trayendo | as gavillas trayendo | as
gavi |l as. Vendrenops regocijo
trayendo | as gavillas. Trayendo | as
gavillas trayendo |as gavillas
. Vendr enpbs regocijo trayendo | as
gavillas Subtitle: Bringing in the
sheaves, bringing in the sheaves,
we shall come rejoicing bringing in
t he sheaves.

Hays notices girls in the rows. Demre, Al ejandra, Prosper,
Perce, and Maria del Carnmen now in their Sunday best.

CONGREGATI ON (cont’ d)
Sowi ng in the sunshine sow ng in
t he shadows, fearing neither clouds
nor winter’s chilling breeze, W
shall conme rejoicing bringing in
t he sheaves.

Cowboys, children, Mexicans Hays's wife Elizabeth and son
stand singing in other rows.

Prosperina rai ses her heads from her song books to Hays.

CONGREGATI ON (cont’ d)
Going forth with weeping, sow ng
for the Master, though the | oss
( MORE)



CONGREGATI ON (cont’ d)
sustai ned our spirit often grieves,
we wll come rejoicing bringing in
t he sheaves.

| NT. BUCKHORN SALOON - DAY

Washi ngt on and Sam Kosar stand at the sal oon bar
comm serating over their nounting | osses.

WASHI NGTON

I f you' re thinking what |’ m

t hi nking we should call it a day.
KOSAR

| think you' re right.
A drunk ranch hand approaches.

RANCH HAND #1
(bel l'i gerent)

Washi ngton, you still owe nme two
hundred dol | ars.

WASHI NGTON
Look, | told you already, 1’1l get

it to you on Monday.

RANCH HAND #1
| want it now, WASH NGTON

Anot her drunk rancher approaches.

RANCHER #2
You heard hi m Washi ngt on, he wants
it now.

The sal oon gets quiet.

WASHI NGTON
(Sl ow and Del i berate)

|"msorry but | can’'t pay you right
now. | don’t have the noney. And if
you d take a | ook around, you'd
have sone greater understandi ng as
to where nmy venture capital has
gone.

RANCHER #1
Don’t give ne that Shakespeare |ip,
Washi ngt on.

34.
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The rancher takes out his gun.
Washi ngton puts on his cowboy hat and turns on his way.

WASHI NGTON
| told you, | can’t pay you now,
Goodni ght .

The rancher shoots Washington in the |eg.

EXT SAN ANTONI O M SSI ON CONCEPCI ON - DAY
Hays wal ks away from church to graveyard.

He stops in front of Geroninb’s tonbstone a totemlike
mar ker separated fromthe rest of the crosses

The Church congregation can be heard in the distance.

CONGREGATI ON
Bringing in the sheaves, bringing
in the sheaves. W will cone
rejoicing bringing in the sheaves.

Hays wal ks to the harvest wheat fields, standing in the
field and putting his palnms out to grasp grain.

BROTHER ANTONI O
In the norning we sow, In the
eveni ng, provi dence w thhol ds not
it’s hand. No one knows who w ||
pr osper.

Hays sows handfuls of grain he has taken up in his hands in
revol utionary slow notions.

BROTHER ANTONI O (cont’ d)
For those seeds which fall in the
good soil, hold fast to the word,
of good heart, who bear trials with
pati ence.

Hays crouches down placing his hands in the dry soil and
cracked earth in the rising norning sun.

BROTHER ANTONI O (cont’ d)
And there are those seeds fall on
poor soil. Sow sparingly, reap
sparingly. Sow bountifully reap
bountifully. After Fall cones
Wnter.
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The sky is clear as far as the eye can see.

From the Church’s w ndow, Hays sees Elizabeth. As their eyes
nmeet, he stands.

Behind them M. Carlos de la Troya rides his cart |aughing
among fields of harvest wheat.

| NT. DOC MCOY' S OFFI CE - DAY

Del gado and the Tel egraph operator wait while Doc COCHRAN
fini shes bandagi ng Washi ngt on.

DOC COCHRAN
How did it happen?

WASHI NGTON
Busi ness ventures gone w ong, Doc.
Life’'s vagaries, | suppose.
The doct or washes hi s hands.
DOC COCHRAN
Keep the wound cl ean and take a
coupl e days off.

Del gado | ooks at Doc washing his hands.

DELGADO
You know, Doc | had this dream | ast
night. | shot an inportant man and
couldn’t wash the blood off ny
hands.
DOC COCHRAN
(sm | es)

No one’s hands in this town are
cl ean, Amadeo and nen are 'not’
i nportant.

DEL GADO
That true, Doc but this was a
dream | think?

WASHI NGTON
Amadeo, you’ve shot lots of nen in
your time.

Doc finishes washing his hands and hel ps Washi ngt on out.
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DOC COCHRAN
(to Del gado)
| heard from Al ej andra you're
pl ayi ng Macbeth. Thi nk about your
anbi tions.

DEL GADO
VWhat does that nean?

DOC COCHRAN
Take stock and keep washi ng that
bl ood.

EXT SAN ANTONI O - NI GHT

Washi ngt on and Anadeo nmaeke their way back to the Buckhorn.
Del gado hel ps Washi ngt on wal k.

WASHI NGTON
Amadeo?

DELGADO
Yes, Enelio J..

WASHI NGTON
| just wanted to say | appreciate
you taking nme to the doctor’s and
hel pi ng me back like this. Perhaps
|’ mthe one that needs to take

st ock.

DELGADO
Bul I shit Washi ngton. Don’t get
sentinmental on ne. | know your old
schenes.

They wal k under the night stars.

DELGADQ( CONT" D)
But | amstill trying to decide
whether it was a dreamor | really
do need to think about things.

WASHI NGTON
Amadeo, if you could still use help
at the Buckhorn, 1’d be happy
to put my services at your
di sposal .



DELGADO
And what makes you think | want you
back?

WASHI NGTON

Change is constant in life, Amadeo
and finance a path I’'d rather not
conti nue down.

DEL GADO
Vell, down is right.

38.

Washi ngton winces as he tries to nove his | eg and conti nue

wal ki ng.
WASHI NGTON

Sequoyah has al so nentioned there
may be an upcom ng vacancy.

| NT. SAN ANTONI O CAPCEI RA SCHOOL - DAY

Del gado and Hays wal k through Carlos de la Troya’s Capoeira

School in Spani sht own.

There is an Afro-Brazilian cerenony taking place.
of the ancestors.

GUNVAKER V. O
Under heaven all see beauty because
there is ugliness. Al know good
because there is evil.

EXT. SAN ANTONI O CAPCEI RA SCHOOL - DAY

Vener ati on

At the back of the school, Carlos de |la Troya has organi zed
a Capoeira tournament. Various young white, Mexican,
Spani sh and Bl ack youngsters practice with partners and

al one.

CARLOS DE LA TROYA
Ahh, Del gado, Hays, very good,
you’ ve come to bear w tness.

HAYS
Well, 1’ve never been to this kind
of school, Carlos. | don't know
much about Portugal, Brazil or
Africa. . .as a rule for that
matt er.
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Carlos de la Troya presents themwith two sets of white
shirts and capoeira pants.

CARLOS DE LA TROYA
(bow ng)
Present for you and Del gado. You
can practice with us.

The nmen reluctantly accept the gifts, bow ng.
Alittle child runs up to them

CARLOS DE LA TROYA (cont’d)
Start here.

The child bows and they bow back.

CARLCS DE LA TROYA (cont’d)
Very good. Now take off your guns
and change.

The nmen reluctantly put down their hol sters and guns and
change as the school takes a break to watch

HAYS
We're taking up a variety of
interests in our old age, Amadeo.

DELGADO
Speak for yourself.

EXT. SAN ANTONI O FOREST EDCE - DUSK

The Gunmeker pulls out of town, wagon now enpty. Prosper
sits beside him N ght and a harvest noon. Bonfires blaze in
t he di stance.

GUNMAKER V. O
Ten thousand things rise and fall,
creating not possessing, working
yet not taking credit.

EXT. SAN ANTONI O SALOON - N GHT

Cowboys, wonen, Buckhorn girls and Mexicans dressed in their
San Antonio finest mll about the patio and make their way
into the sal oon.

An Angel -haired boy with his nother behind himexam nes a
poster at the front of the sal oon
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PCSTER ' HARVEST MACBETH PREM ERE TONI GHT .

The poster conbi nes the previous 'MacDeath’ poster with the
nore sal aci ous Harvest festival ad.

The byline reads "Bi rnham Wod cones to San Antoni o".
Various saloon girls are drawn as tree soldiers, |egs
hi ghl i ght ed.

Washi ngton gathers tickets with his bandaged | eg.

WASHI NGTON
Final call. Amadeo Del gado and
Sherriff Jack Hays in San Antonio’ s
Prem ere performance of ’Harvest
Macbet h’ The show begi ns pronptly
in 5:00 mnutes.

Sequoyah takes last mnute tickets of stragglers.

EXT. WLLY HOUSTON HOVE - N GHT

Maria del Carnmen sits reading by the fire. WIIly Houston
wal ks to the wi ndow and wat ches the Gunnaker | eave in the
di st ance.

Angel wal ks to the wi ndow besi de him

W LLY HOUSTON( VO
Planting and cultivating, Autumm
ends and Wnter begins. Hope for
Spri ng.

Maria notices Prosper and Perce next to the Gunmaker in the
spot previously inhabited by Angel.

Angel takes Maria s hand and | ooks up at her.

| NT. BUCKHORN SALOON - STAGE - N GHT

The Buckhorn has been appropriately decorated for
Petruchi o’s production, a conbination of Macbeth’s Scottish
heath castl e | andscape and the Fall Harvest festival thene.

Washi ngton runs to and fro backstage serving as best he can
wi th his bandaged | eg.
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WASHI NGTON
Amadeo, Sherriff Hays. Final act.
The crowd is loving it.

PETRUCHI O
Pl aces everyone. One mnute to
curtain.

The sal oon is packed with inebriated ranchers, |aps ful
of the Buckhorn girls.

WASHI NGTON
Dmthe lights, Enrique Act V.

Macbeth’s final Birnham wood scene opens with Buckhorn girls
unrolling the curtain on the sal oon stage al nost a
burl esque.

MACBETH ( AMADEO) :
| will not yield, To kiss the
ground before young Malcolms feet,

The sexy trees conme to Bi rnham wood. Hoots and hollers from
t he cowboys. Select cloth bark pieces strip off a fewgirls
as Bi rnham wood advances.

MACBETH ( CONT’ D)
Though Bi rnam Wod be cone to
Dunsi nane, And thou opposed, being
of no woman born.

More hoots and hollers fromthe ranchers as Bi rnham wood’ s
sol di ers shimy and shake.

Washi ngton and the girls do their best to 'shhh!’ the crowd.
Del gado continues his anbitious efforts.

MACBETH ( SV\EARI NGTON)
Before ny body | throw ny warlike
shield. Lay on, McDuff And dammed
be himthat first cries, "Hold,
enough! ™.

To everyone’'s surprise, MDuff appears as Carlos de |la Troya
in Scottish gear

Enri que cannot contain hinself.
ENRI QUE
It’s Carlos in a Kilt! Andal e,
Andal e, Ari bal!!

McDuff (Carlos de |la Troya) and Del gado (Macbeth) fight in a
Capoeira type dance
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As McDuff goes for Macbeth, he is not quickly slain but show
off his noves in an inpressive mx of Capoeira /Scottish
hi ghl and chor egor aphed fi ghti ng.

Carlos de la Troya' s Capoeira students and relatives sit
respectfully dressed and i npressed.

Al ej andra throws Macbeth Lady Macbeth's knife at a key
noment .

RANCHERS
(yell'ing)
VWw, woohoo! CGo, Amadeo. Get 'em

Sheri ff!

CAPCEl RA CROWD
Mais uma vez, Carlos. De novol
Mel hor, Carl os!

Del gado cones to an inpressive draw with Banquo and Mcduff
in an form dable display of knife, kick, punch and gun
capoei ra noves.

Del gado puts down his knife and all bow to each other and
audi ence.

Cheers by all!
CROND
(various voi ces)
Wohoo!!! Go Amadeo! Yes, that’s

what | call Capoeira Macbeth!!!
Wrth every penny. Bravo. Encore.

Amadeo takes off his battle arnor and [ ays down his crown
next to the knife and one of the harvest weaths placed near
t he throne.

PETRUCHI O
"Players, but Macbeh’s end. What
have you done with the bard?"

DEL GADO
That’ s how Macbet h ends when Amadeo
Del gado and Carlos de |la Troya give
you Capoeira Macbeth

Al l out applause and cheering fromthe cowboys and Capoeira
crowd. A couple hats fly in the air.

DELGADO (cont’ d)
Enough, enough and thank you.
Drinks on the house for everyone

( MORE)
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DELGADO (cont’ d)
and the finest of Birnham wood
com ng straight at you".

A standi ng ovation and whistles fromthe cowboys the girls
cone out to take a bow, cowboys already vying for their
pi ece of Bi rnham wood.

EXT. SAN ANTONI O EXCHANGE - DAY

Sam Kosar and Washi ngt on, now bandaged, cl ose and | ock the
door to the exchange.

A singl e sheaf of wheat and a garland without flowers sits
on the exchange door.

SAM KCOSAR
Did you put those here, ET?

WASHI NGTON
No. Perhaps the ghost of a too
anbi ti ous ki ng.

They chuckl e toget her and Kosar pl aces the garland over a
"Closed for the Season’ placard, Washington carries the
sheaf out the door.

SAM KCOSAR
W' |l |leave these as a gift to the
ghosts of Birnham wood and call it

a draw.

Kosar picks up Washington’s scal e and Washi ngton takes the
m not aur as they wal k away.

EXT. SAN ANTONI O COUNTRY RQAD - NI GHT

Shadows and a bonfire dance together. Beyond that, an apple
tree with a few hangi ng appl es bl owmn by the w nd.

The Gunneker’s cart fades in the distance on the [ ong San
Antonio road anong fields of harvest wheat under the
night’s hieratic constellations.

FADE OUT



